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Pabouasi nmporpaMma AMCIMIUIMHBI — pa3paboTaHa B COOTBeTCTBUUM C  Defiepa/ibHbIM
roCyJapCTBeHHbIM 00pa3oBaTe/ibHbIM CTaHJAapTOM BBICIIero 00pa3oBaHUs, YTBepPXKAeHHBIM
npyvka3oM MuHucTepcTBa 00pa3oBaHust U Hayku Poccuiickoit @eznepauuu ot 1 aBrycra 2017 roza
Ne 730, 3apervuctpupoBaHHbIM MuHOCTOM P® 22 aBrycra 2017 (peructpauuoHHbiii Ne 47895).

Pa3paboTumk:

FO.B. Llokano, ct. npen. Kadeapbl TYMaHUTapHBIX W COLMA/IbHO-9KOHOMUUECKUX AUCLIUIINH
BI'i



1. IHOE/JIN U 3AJAYUN OCBOEHUSA JUCLHUITVINHBI
ey gUCHUNINHBI.

OCHOBHOM LlefIbl0 OCBOEHHUsI JWUCLMIUIMHBI «VIHOCTpPaHHBIN S3bIK (QHIVIMHMCKUW S3BIK)»
SIBJISIETCSl  TIOBBbILLIEHWE MCXOQHOTO YPOBHSI B/aJleHUs] aHIIMACKAM S3bIKOM /Il pelleHust
COLMa/IbHO-KOMMYHHKATUBHBIX 33/lad B TPO(eCcCHOHAIbHOM, HAayYHOW, KY/JIbTYPHOU U OBITOBOM
cepax esaTenbHOCTH, a TAKXKe [J1s AabHeHIIero caMoobpa3oBaHusl.

3agauy JUCIMILIHHBI.

o pa3BUTHE y CTY/|leHTOB YMeHUs TIOHUMAaTb aHIJ/IOSI3bIUHbIe TEKCThI M0 MPOdUIIO
CIeLabHOCTH, HABBIKOB /IMa/iOTHUeCKON M MOHOJIOTMUECKOW peuyd Mo TemaM OOIecTBeHHO-
ObITOBOM 1 Mpo(heCcCHOHaNMbHOW HaIPaBIeHHOCTY;

. OCBOEHME CTyJleHTaMH TI'paMMaTHKH{, JIeKCUKHA, MOp(oaoruy, ¢pas3eoaoruu
aHTJIMMCKOTO si3bIKa M oboraiijeHre ux mpogecCHOHaTbLHOM JIeKCHKY;

o npro0ILjeHre CTYJeHTOB K Ky/lbTypHOMY Hacsenuto CoenuHénHoro KoposeBcTBa
Benvkobpuranuu 1 CeBepHoii Vipnanauy;

hd BOCIIMUTaHKWE TOJIEPAHTHOCTU U YBAXKE€HUA K JYXOBHBIM LIEHHOCTAM DA3HBIX CTPaH U
HapoJ0B;

o (dopMHpOBaH1e HABBIKOB U YMEHHIH caMO0Opa30BaHusI.

2. MECTO JUCIIMIVIMHBI B CTPYKTYPE OOII BIIO

OuciynivHa  «VHOCcTpaHHBIM — (aHIVIMKACKUM) — SI3BIK»  aJjpecoBaHa  CTYy/eHTaM,
oOyuaroluMcs 1o oOyuaroiumcs 1o HanmpasaeHuio 53.03.02 My3bIKa/IbHO-HHCTPYMEHTa/TIbHOe
HCKYCCTBO, BXO/IUT B COCTaB 00s13aTe/IbHOM YacTH AUCLUIUIHH 6si0Ka B1.

3. TPEBOBAHUS K PE3YJ/IbTATAM OCBOEHUS COAEPXKAHUS
YUEBHOM AVCIIATUIAHBI

IIpouecc ocBoeHNs1 yueOHOM JUCHMILIMHBI HallpaB/ieH Ha GopMUpOBaHHe Y/IEMEHTOB
cleaywmux kKommnereHnud B coorBercTtBUH ¢ ®I'OC BO u OOII BO mno HanpasB/ieHUIO
53.03.02 My3bIKa/IbHO-HHCTPYMEHTa/IbHOe HCKYCCTBO

dopmupyemesle [TnaHupyeMble pe3ynabTaThl 00yUeHHUs
KOMIIeTeHLIUU

YK-4 Cnocoben 3Hamb:

OCYILIeCTBJ/ISATh - JIEKCUYeCKUM MUHHMMYM aHTJIMACKOTO si3bIKa B 00beMe He MeHee 4000
JleJI0BYIO yueOHbIX JIEKCHUUeCKUX e[UHUI] OOIlNero W TepMHUHOJIOTHYECKOTO
KOMMYHMKAIIMI0 B | XapakTepa;

YCTHOM u | - KyipTypy ¥ Tpazuimu CoearHeHHoro KoposneBcTtBa BenmkoOputanuu




MHMCbMEeHHOU
¢bopmax Ha
rocyZilapCTBEHHOM
"
VHOCTPaHHOM(bIX)
S3bIKE

n CeBepHoui Vipnanguy;

- [IpaBUJIa peuyeBOro TUKeTa.

Ymemp:

- UCIMO/b30BaTh pasIuuHble (OPMbl, BH/bl YCTHOM U NHCbMEHHON
KOMMYHUKAl[id Ha pPOJHOM U aHIJIMACKOM $3bIKax B yueOHOW W
npogeCCUOHAIBLHOM [1esITe/IbHOCTH;

- peayM30BbIBAaTh C/IOBECHOE BBICTYIIeHWE (BBHIOOpP TEMBI, LjeJib PeuH,
TIOMCK MaTepHasia, Havasio, pa3BepThIBaH/e U 3aBepllleHue peun).
Bnademb:

- HaBbIKaM{ I'PaMOTHOI'O ITMCbMa;

- HaBbIKAMU Pa3srOBOPHOM U NMMCbMEHHOU peuy Ha aHIJIMMCKOM SI3bIKe.

4. CTPYKTYPA 1 COAEPXXAHUE JNCIUII/INHbBI

4.1. OBbEM YUYEBHOM JUCITATUTAHBLI U BUJbI YYEEHON PABOThHI

. 1 2 3 4
Bup yuebHoO Bcero
cemec. cemec. cemec. cemec.
KOJI-BO KOM-BO | KOJ-BO | KOJI-BO
paboThI YyacoB
4yacoB 4yacoB 4yacoB 4yacoB
Ay[IuUTOpHBIE 3aHATHSA 128 0 3 0 0
B TOM UHCJIe
Jlexkuuu (JI) - - - - -
CemuHapsl (C) - - - - -
ITpakTrueckuve 3aHITHS 128 0 v 0 0
(T13): rpymnnossle
Koncynbranuu - - - - -
Kypcogasi pabota - - - - -
CamocrosTenbHas
pabota cryzaenra (CPC) 97 22 13 22 40
Bz MpOMEKyTOYHOM JK3ameH JK3ameH
aTTecTaluu: 3auet (3) 27 3aueT
9 18
WY 9K3aMeH (J)
Wroro 252 - - -
4.2 COJIEP>KAHUE YUYEBHOH JUCIUITIIMHBI
4.2.1 TemaTHUYeCKoe MIIAHUPOBAHUE YUeOHOH JUCIUIIMHBI
HanmenoBanue Bcero
Ne AyIuTOpHBIE 3aHATHSA
pas3ziesioB U TeM 4acos Jlekuu | CemuH | ITpakTyeckue




u apbl
WUHT,
TPY0eMKOC rpyn MEJIKO= | HIBHA
PyA Py rpym- y- CPC
TH 13(0):)3 ()
[I0BLIe | aJIbH
ple
BBoano
1 A . 25 15 10
KOPPEKTHBHBIN KypC
JIMHTBUCTHUUECKUI
Marepuait:
doHeTUKa
2 ’ 45 30 15
I'pammartuka,
Jlekcuka
dpaseosiorus
3 ['oBopeHue 45 29 5
4 Yrenue 48 20 28
5 AynvupoBaHue 20 15 5
6 ITucemo 17 7 15
AHHOTUpPOBaHUE
7 p 25 12 19
ITepeBop
HNToro 225 128 97
4.2.2. CopeprxaHune pa3nenoB y4ebHom AncCumnanHbI
Ne HaumenoBanue
Cogepxanue pasjena B JUJaKTUUeCKUX eIMHUL[axX
n/n pas3ziesioB U TeM
BBOZHO- V3yueHre OCHOB HOPMAaTUBHOTO MPOM3HOLIEHUS], MOBTOPEHHE U
1 KOPPEKTHBHBIH yCBOEHHe 3jieMeHTapHON T'PaMMAaTUKH U JIEKCUKU.
KYypC
2 JIuHrBucTruecku | ApTUKyiLusi  3ByKOB. (CiioBecHoe yjapeHue. TpaHCKpUIILIUS
Marepuat: 3BYKOB. VIHTOHALUSI CTUWJIMCTUYECKU HEUTPATbHOM peun.
doHeTHKa
Cucrema BpeMeH aHIVIMMCKOTO T/1arojia B akTUBHOM U MaCCUBHOM
3ajiorax. HemnpaBuibHble r/arosibl. MojaabHble T/1arojibl U UX
9KBUBaJIeHThl. HeslnuHbie hopMbI riarosia: MHOUHUTUB, TePYHAUM,
I'pammaruka rnpuuyactve. HakioHeHue U ero BuAbl. CTPYKTYypbl IPOCTOIO U
CJIO’KHOTO TIPe/IJIO>KEHUIA.
CTwIMCTHUeCKH  HeWTpanbHasi Haubosee  yroTtpebuTesbHast
JIEKCHKa, OTHOCSILLAsICS K obremy S3BIKY. Ba3oBas
JIekcuka ¥ | TEPMHUHOIOTUeCKasd JIeKCUKA CrenuaabHOCTH  "My3bIKaabHOe
hpazeosiorust HUCKyccTBO". MHoOrosHayHocte c0B. CoyeTaeMOCTb  CJIOB.
OCHOBHBIe OTpac/eBble C/I0Bapy U CIIPABOYHHUKH.
Tembl 06ujecmeeHHO - 6bIMOBOU HANPAG/AEHHOCMU:
3 'oBopeHue JInyHOCTH yesioBeKa (BO3pacT, BHEIIHOCTb, XapakTep, podeccus).
Pabouwmii pacropsiiok JHS.




CBobosiHOe Bpemst. X000wu.

Kunuiue.

[Tokynku.

IToropaa.

Moi1 pogHOU rOpoz.

CoenunenHoe  KoponeBctBo  Benmukobpuranuu, CeBepHoit
Wpnanguu - o0bIYan ¥ TPaTULTHN.

JIOH/0H.

Buorpadusi.

Tembl npogpeccuoHanbHOU HANPAB/IEHHOCMU:
Mot /1'0OMMBIi KOMITO3UTOP.

Mot /1r06UMBIi UCTIOJTHUTE .

Mo¥i My3bIKa/lbHBIM UHCTPYMEHT.

Konuepr.

OpkecTp.

JKaHpbI MY3BIKH.

Bugpl ureHust nmTepaTyphl MO ClielManbHOCTH. Martepuan aas

4 UreHue YTeHWs: aJanTUpOBaHHble W  OpUTMHalbHble TEKCThl  TIO
CTelMalbHOCTH,  CTPAHOBEJEHWIO U 0OOIIeCTBEeHHO-OBITOBOM
TeMaTHKe.
BocripusiTie Ha C/lyX MOHOJIOTUYECKOW M AMaoruyeckod peuw.
5 AypupoBaHue Marepuan a1 ayjupoBaHUA: MOHOJIOTM Y [Uajoryd 0 TeMam
00111eCTBeHHO-ObITOBOM, CTpaHOBEeAUECKOW W TpodeccuoHanbHOM
HarpaBJ/IeHHOCTH.
BeinosiHeHWe nycbMeHHBbIX 3afaHuid. CocTaBieHue TpeJioyKeHU
6 [Mucemo C UCIO/Ib30BaHUEM KJIFOUeBbIX CJI0B U CJIOBOCOYETAHHUM.
CocTaB/ieHue 1laHa aHTJI0s13bIYHOTO TeKCTa.
AnHoTtupoBaHue. | CocTaB/ieHHe aHHOTALUM TeKCTa Ha aHTJIMMCKOM SI3bIKe.
7 PedepupoBanue. | I[lepesaua OCHOBHOIO  COZiep)KaHUSI — aHTJIMHACKOTO  TeKCTa.
[TepeBof, [TucbMeHHBINM TI€pPeBOJ| C aHTJIMHACKOTO $3bIKa JUTepaTyphbl IO

CI1eI1a/JIbHOCTH.

Pacripefiesienrie cofiepykaHusi pas3/iesioB yueOHOW JUCLUIUIMHBI 110 CeMeCTpam

Ne | HaumeHoBaHue Cemectp
Copep>kaHue pa3zena (TeMbl)
/1 | pa3fesioB W3yYeHUst
1. BsogHo- doHemuka
KOppeKTHBHbIN Kypc | 1. ®oHeTHueckue 0COOEHHOCTU 1
aHTJIMMCKOTO SI3bIKa.
2. TloHaTHe TPaHCKPUIILIUK. 1
3. Knaccudukarys rinacHbIX 3BYKOB. 1

APTUKYIALUS TJIACHBIX 3BYKOB.
TpaHCKPHIILUS TJIaCHBIX 3BYKOB.

4. Kaccudukaiys coriacHbIX 1
3BYKOB. APTUKY/ISILIUSI COTJIACHBIX
3BYKOB. TPaHCKPHUIILUSI COTJIaCHBIX
3BYKOB.
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10.

11.
12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.
26.

27.

28.
29.

30.
31.
32.
33.
34.

Y napenue B ciioBe.

dpa3zoBoe yaapeHue.

[TpaBusia uTeHus T/IaCHBIX B
yZlapHOM U 6e3yZiapHOM cJiore.
[TpaBusia UTeHusl COTIACHBIX.
[MoHsiTHEe 06 UHTOHALIUY.
VHTOHAaLMS 110BeCTBOBATE/IbHOTO
TIpe/I/I0>KeHUsI.

WHTOHALMSA B 0OII[UX BOMPOCAX.
WHTOHALIMS B CrIeL{Ua/IbHBIX
BOIpOCax.

WHTOHALMS B a/IbTEPHATUBHBIX
BOIpOCax.

WHTOHALMS B pa3/ieIMTe/IbHbIX
BOIpOCax.

WHTOHALIMS BOCK/TUIATeTbHBIX
TIpeJi/I0’KeHU M.

Jloruueckoe yziapeHue.
I'pammamuxka

[TopsifIoK C/IOB aHTJTUMCKOTO
TIpe/I0KeHUsl.

O6pa3oBanue u yriotpebsienue The
Present Simple Tense
(yTBEpAUTeNbHLIe,
BOIPOCUTe/IbHBIE, OTPULaTe/IbHbIe
dhopmei).

[Cnaron “to be” B The Present
Simple Tense.

'naron “to have” B The Present
Simple Tense.

[Monsithe 06 apTHKTeE.
HeorpeieéHHBIN apTUKITb.
OnpesienIéHHBIN apTHK/Ib.

Yuicio UMEH CyILIeCTBUTETbHBIX.
WcuucnsieMblie ¥ HEUCUUCISIEMbIe
VMMeHa CyIeCTBUTeJIbHbIE.
OO6pa3oBaHre MHO>KECTBEHHOTO
yKc/ia UMEH CYILleCTBUTE/TbHBIX.
[TpuTsKaTe/bHBIN MajjeXX UMEH
CYIIIeCTBUTEJIbHBIX.

JIvuHbIe MeCTOMMEeHUSI.
YKa3zaTe/ibHble MECTOUMEHUS B
(bYyHKLMY ToJ/1eXKallero.
MecTtoumenue “it” B QyHKIUU
(hopManbHOTO MO/I/IeXKallero.
[MpuTsKaTebHbIE MECTOMMEHUSI.
CamocrodTenbHasi hopma
TIPUTSDKATeTbHBIX MeCTOUMEeHUI.
KonuuecTBeHHbIe MECTOUMEHUSI.

¥« SN} »

Mectoumenus “some”, “any”, “no”.

[Tage>Xu TMUHBIX MECTOMMEHUM.
IIpensioru mecra.
ITpenyiorn BpeMeHHU.

—
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35.
36.

37.
38.

39.
40.

41.
4.
43.
44.

45.
46.

47.

48.

49.
50.
51.
52.

53.
54.
55.
56.
57.
58.
59.

60.

61.

Ob6o03HaueHne BpeMeHH.

Wms ripuiarartesibHoe.
Ob6pa3oBaHue cTereHel CpaBHEHHs
MMeHU TIpU/iaraTeibHoro.

Hapeuus mepsl U cTerneHu.

Wms uncuTensHoe.
KonnuecTBeHHbIe U TIOPSIIKOBbIE
YUC/TUTEe TbHBIE.

VHQUHUATHUB C yacTULen “to”.
I'narossl “to do — to make”, “to
teach — to learn — to study”.
[ToBenuTebHOE HAaKJIOHEHHE.
[Cnaron “let”.

Be3nuuHbie mpeoKeHusl.
O6pa3oBanue u ynotpebdserre The
Past Simple Tense
(YTBepAUTeNbHBIE,
BOTIPOCHUTEJIbHBIE, OTPULIaTe/TbHbIe
¢dopmsl).

HemnpaBuibHbIe T/1aroJibl.
O6pa3oBanue u yrnotpebservie The
Future Simple Tense
(YTBepAUTe/bHBIE,
BOTIPOCUTEJIbHBIE, OTPULIaTe/TbHbIe
¢dopmsl).

3ameHa Oyzyiiiero BpeMeHU Ha
HacTosiee B MPUaTOYHbIX
TNIpe/iJIO’KeHUsIX BDeMeHU U
yCJIOBUSI.

TI'oeopeHue (ycmHble membl)
JInyHOCTB yenoBeKa (BO3pacT,
BHEIIIHOCTh, XapakKTep, mpodeccusi).
Cemps.

Apyr.

Buorpadusi.

Pabouwuii pacriopsijok JHSI.
Umenue

Alex’s Family.

International Beauty.

My Best Friend.

Shirley Temple.

My Working Day.

Housewife’s Ordinary Day.

A Day of a Professional.
AyoupoeaHue

[uasnoru ro TeMam o011[eCTBeHHO-
OBbITOBOI HaNPaB/IEHHOCTH
INucemo

BbIrmosiHeHre MUCEMEHHBIX 3a/laHUM
Ha aHIJIMHCKOM $i3bIKe.

—
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doueTHKa

N

APpPTUKYIALYSA 3BYKOB.
CrioBecHOe yiapeHue.
Ppa3oBoe yapeHue.
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VHTOHAaLMS 1TI0BeCTBOBATe/IbHOIO,
BOIPOCUTEJILHOTO (BCEX THUIIOB),
BOCK/IMLaTe/IbHOT 0,
1o0y/IUTeTbHOTO TIPe/IJI0yKEeHUH.

1,2,3,4

I'pammaruka

10.

O6pa3oBanue u yrnotpebserre The
Present Continuous Tense
(YTBepAUTebHBIE,
BOTIPOCHUTEJIbHBIE, OTPULIaTe/TbHbIe
¢dopmal).

OO6pa3oBanue u yrorpebdsenue The
Past Continuous Tense
(yTBEpauTeNbHbBIE,
BOTIPOCUTEJIbHBIE, OTPUIATE/TbHBIE
dhopmei).

O6pa3oBanue u yrnotpebserre The
Future Continuous Tense
(YTBepAUTeNbHBIE,
BOTIPOCUTEJIbHBIE, OTPULIaTe/TbHbIe
¢dopmal).

OO6pa3oBanue u yrorpebdsienue The
Present Perfect Tense
(yTBEpauTenbHbBIE,
BOTIPOCUTEJIbHBIE, OTPUIATE/TbHBIE
dhopmei).

O6pa3oBanue u yrnotpebdserre The
Present Perfect
Tense(yTBepuTenbHEbIe,
BOTIPOCUTEJIbHBIE, OTPULIaTe/TbHbIe
¢dopmal).

OO6pa3oBanue u yrorpebdsienue The
Past Perfect Tense
(yTBEpauTeNbHbBIE,
BOTIPOCUTEJIbHBIE, OTPUIATe/TbHBIE
dhopmei).

O6pa3oBanue u yrnotpebserre The
Future Perfect Tense
(YTBepAUTeNbHBIE,
BOTIPOCHUTEJIbHBIE, OTPULIaTe/TbHbIe
¢dopmal).

OO6pa3oBanue u yrorpebsienue The
Present Perfect Continuous Tense
(yTBEpauTeNbHbBIE,
BOTIPOCUTEJIbHBIE, OTPUIATe/TbHBIE
dhopmei).

O6pa3oBanue u yrnotpebdserre The
Past Perfect Continuous Tense
(YTBepAUTebHBIE,
BOTIPOCUTEJIbHBIE, OTPULIaTe/TbHbIe
¢dopmal).

OO6pa3oBanue u yriorpebdsienue The
Future Perfect Continuous Tense
(yTBEpauTeNbHbBIE,
BOTIPOCUTEJIbHBIE, OTPUIATETbHBIE




11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.
25.

26.
27.

¢dopmsl).

CrpagartenbHblii 3aor. BpemeHa
rpymnel Simple B cTpajiaTe/ibHOM
3arore.

Bpemena rpymmns! Continuous B
CTpa/iaTeIbHOM 3aJjiore.
Bpemena rpynmns! Perfect B
CTpa/iaTeIbHOM 3aJjiore.
OO6pa3oBaHue ¥ yroTpebd/ieHne
BpeMéH rpyrrbl Future in the Past.
ITonsiTHie 0 MOZIATEHOCTH.
MopgasbHble I1arosbl U uxX
5KBUBAJIEHTHI.

MogasbHble I1arosbl 1
BhIpaKeHHs1, 0003HavaroIe
¢bu3nyeckre U yMCTBEHHbIe
CTIOCOOHOCTH.

MogasnbHble r1aroJbl,
0003HauaroIMe CUTYaTUBHYIO
BO3MO>KHOCTb (BEPOSITHOCTB ).
MoanbHble Taroabl U
BbIpa)keHusi, 0603HavaroIue
He00X0JUMOCTb.

MogasbHble I1arosbl 1
BhIpaKeHHs1, 0003HavaroIe
JIOJDKeHCTBOBaHUe.
MoanbHble Taaroibl U
BbIpa)KeHHUs1, BbIpaKarollyie
npock0y / pa3pelieHue.
MogasbHble I1arosbl 1
BbIpa)KeHUs1, BbIpaKatolyie
ripe/ijio’KeHue, COBeT.
HenuuHele ¢hopMbl T1arosna.
Nudunutu. Ero dopmsl 1

byHKIMM.

lepynauii. Ero ¢popMbl ¥ QyHKIUH.

[Tpuyactue. Ero ¢opmel u
byHKLIMM.

IIpsiMast ¥ KOCBeHHas peus.
CornacoBaHye BpeMéH.

B

FENEEN

Jlekcuka u
dpazeonorus

CTunucTruecky HerTpanbHast
HauboJsiee yroTpebuTebHast
JIeKCHKa, OTHOCSIIAsICS K 001eMy
A3BIKY.

Bba3oBas TepMuHOIOTAUECKAs
JIEKCHKA, OTHOCALLIAsACA K
HarpaBJ/IeHUI0 «HCKYCCTBO»,
«KYJIBTYDa».

Bba3oBas TepMuHOIOTAUECKas
JIEKCHKA T10 CreLyaJbHOCTU
«MYy3bIKaJIbHO€E UCKYCCTBO».
MHOro3HauyHOCTb CJIOB.

1,2,3,4

3,4

3,4

1,2,3,4




CnoBoobpa3oBaHMe KaK 3JIEMEHT
JIEKCHUeCKOr'0 3araca CJIoB.
OrtpacieBble C/i0Bapy U
CTIpaBOYHbIE TIOCOOUSI KaK CTI0cob
oborarieHus pohecCcUoHaTLHOTO
JIEKCAUeCKOro 3araca.

1,2,3,4

3,4

I'oBopenue

Tembl 06ujecmeeHHO-0bIMoeoll
Hanpae/sieHHOCMU:

1.
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13.

JInyHOCTB yenoBeKa (BO3pacT,
BHEIIIHOCTh, XapakTep, rpodeccus,
VIHTEepeChI).

Apyr.

Pabouuii pacriopsijok [JHSI.
JKunuiie (oM, KBapTypa).
[Tokynku.

IToropaa.

Yueba.

CBobojHoe Bpemsi. X000u.
Moi1 poaHOM rOpoa.

. BenukoOpuTaHusi.
. JloHgOH.
. OObIUaM U TPAJULIUH

aHTJIOTOBOPSIIUX CTpaH.
buorpadusi.

Tembl npogheccuonanbHol
HanpaeseHHOCMU:

1.

2.
3.
4

Noo

JKaHpbI MY3bIKY;

Konuepr;

My3bIKa/IbHbIe UHCTPYMEHTBI;
TBOpuecKnii CTUIb KOMIIO3UTOPA U
ero Ipou3sBe/ieHus;

Opkectp;

Teatp;

My3bika BenmkoOpuTaHum.
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YreHue

YTeHue U30/IMPOBAaHHBIX
JIEKCUYECKUX e/TUHULI].

YTeHue a/janTUPOBAHHBIX
CTUTUCTUYECKU HEHTPaTbHBIX
TEKCTOB T10 TeMaM 00IIieCTBeHHO-
OBITOBOI HaMpPaB/IeHHOCTH.
YTeHue a/|anTUPOBAHHBIX
CTUTUCTUYECKU HEHTPaTbHBIX
TEKCTOB 110 CTPAHOBE/IEHHUIO.
YTeHue aJjanTUPOBAHHBIX
CTUJIUCTUUECKU HEUTPabHBIX
TEKCTOB 10 CTel[Ua/TbHOCTH.
YTeHue OpUTHHAIbHBIX
ayTeHTUUYHBIX TEKCTOB 10 TEMaM
00111eCTBEHHO-OBITOBOM
HarpaB/IeHHOCTH.

YTeHue OPUTHHAIbHBIX

1,2,3,4

2,3,4

3,4

1,2,3,4

2,3,4




ayTeHTUYHBIX TEKCTOB TI0
CTPaHOBEJIEHUIO.

YreHre OpUTHHATBHBIX
ayTeHTUYHBIX TeKCTOB TI0
CTelUaTbHOCTH.

3,4

AynupoBanue

Bocripusite Ha clyx aHTJIMACKOU
MOHOJIOTMUeCKOM peuH 110 TeMaMm
o0b111eCTBeHHO-OBITOBOM
HanpaB/eHHOCTH.

Bocripusite Ha clyx aHTJIMNACKOU
MOHOJIOTMUeCKOM peuu 110 TeMaMm
CTpaHOBeueCKou
HanpaB/eHHOCTH.

Bocripusitre Ha Cclyx aHTJIMNACKOU
MOHOJIOTMUeCKOM peuH 110 TeMaMm
ripoecCOHa/IbLHOM
HanpaB/eHHOCTH.

Bocripusitre Ha Cclyx aHTJIUNACKOU
MOHOJIOTUUECKOU U JuaorudecKomn
peuu 1o TeMaM 00IT|eCTBeHHO-
OBITOBOI HarPaB/IEHHOCTH.
Bocripusite Ha clyx aHTJIMNACKOU
MOHOJIOTUUECKOW U JuaorudecKomn
peuy 1o TeMaM CTPaHOBeAUeCKOMn
HanpaB/eHHOCTH.

BocripusiTre Ha Cclyx aHTJIMHACKOU
MOHOJIOTUUECKOW U JuaorudecKomn
peuu 1o TeMaM TpodeccuoHalbHON
HanpaB/eHHOCTH.

1,2,3,4

2,3,4

3,4

1,2,3,4

2,3,4

3,4

ITucemo

BrinosiHeHre MCbMeHHBIX
3a/laHWI Ha aHTJIMKMCKOM SI3bIKe
(TpaMMaTHUUeCcKuX, TeKCUYeCKUX
yOpaKHEHUH).

CocTaB/ieHue TIpe/IJIOKeHHH C
WCIT0/1b30BaHKEM K/TFOUEBBIX CJIOB U
CJIOBOCOYETAHUM 110 TeMaM
00111eCTBEHHO-OBITOBOM
HarpaB/IeHHOCTH.

CocraBneHye npejioKeHu! ¢
VICTI0JIb30BaHMEeM K/THOUEBbIX CJIOB U
C/I0BOCOYETAaHUM M0 TeMaM
ripoeccoHa/IbLHON
HarpaB/IeHHOCTH.

CocTaBieHye MJlaHa aHTJIMICKOTo
TeKCTa.

1,2,3,4

1,2,3,4

3,4

2,3,4

AHHOTHpPOBaHUe.
PedepurpoBanue.
ITepeBon

CocraB/ieHre aHHOTAL[AU
aHTJIMKACKOTO TEeKCTa.

CocraBneHue pedepaTa, JoK1aja
Ha aHT/TMMCKOM sI3bIKe.
[TrcbMeHHBIM TTepeBof, C
AHTJTUMCKOTO sI3bIKa JINTEPaTyPhI 110
crielfdanbHOCTH (aduill, Tporpamm,
aHHOTALIWM, peLieH3ul U T.11.).

3,4
3,4

3,4




4.3 CAMOCTOSATEJIBHASA PABOTA CTYJAEHTA

CamocrosTenbHasi paboTa CTYJeHTOB IO JUCIUTIIMHE «/IHOCTpaHHBIN SI3bIK (aHITUHACKUH
S13bIK)» TIPU3BaHa 00eCTIeunTh:

1) oco3HaHHYI0 M CHUCTeMaTHUeCKyr0 OTpabOTKy SI3bIKOBOTO U peUeBOro ydeOHOTO
MaTepuarna;

2) BBIpa6OTKy HaBBIKOB BOCIIpUATHUA U dHAJ/IN3d dYTEHTHUYHBIX dHIVIOA3BIYHBIX TEKCTOB;

3)  QopmupoBaHMe  HaBBLIKOB  CaMOCTOSITe/IbHOIO  pelleHWs  I0CTaB/IeHHOU
KOMMYHHKAaTUBHOM W/WUU UCC/IeJ0BaTeIbCKOM 3a/laul;

4) pa3BUTHE W COBEpIIIEHCTBOBAHHE TBOPUYECKUX CIIOCOOHOCTEH TMpU CaMOCTOSITE/TbHOM
V3y4YeHUHU U pellieHUH KOMMYHUKaTUBHOM 3a/1aui.

CamocrosiTennbHasi paboTa CTY/IeHTOB, Hapsy C TIPaKTUYECKUMH ayAUTOPHBIMHU
3aHSATUSIMA B TPYIINe, BBIMOHsETCS (TPM  HeNocpe/ACTBEHHOM /OTMOCpe/JOBaHHOM KOHTpOJIe
nperiofiaBaTesnisi) Mo y4yeOHMKaM M yueOHBIM TMOCOOWSIM, afanTUPOBAaHHOM W OPWUTHMHA/IBHOMN
nuTepaType npogeccroHabHON HanpaB/1eHHOCTH.

4.3.1. Buasi CPC u ¢popMbl 0LIeHOYHOT0 KOHTPOJIA

CamocrosiTenbHasi pabota cTyzieHTOB 1O «VIHOCTpaHHBIN $I3bIK (QHTTMHACKHUNA $I3bIK)»
OCYILL|eCTBJISIeTCS B C/IeYIOLUX HallpaB/IeHUsIX:

1.  Tlombop v m3yueHWe aHT/IOS3bIUHBIX UCTOUYHHUKOB (TEKCTOB, CTaTeid) MO Teme
Jok/aza (cooOIeHus).

1.  BHeayguTOpHOe uTeHHe aHTJIMHACKOW TUTePaTyphl MO CTelaTbHOCTH.
2. CocraBnieHre aHHOTALIMK TEKCTOB Ha aHTJIMACKOM SI3bIKe.

3. IlepeBoj Ha pyCCKHM S13bIK MaTepHUa/IOB Ha aHIVIMHMCKOM fI3bIKe (aHHOTaLUK K
NIpOM3Be/IeHNUsIM, PeK/IaMHO-CIIPABOYHBIX MaTepyasioB U /1eJI0BOM KOPPeCIOHJEHLIUH).

4.  V3yueHre aHI/IOA3BIYHBIX MaTepuasoB [Jil TOATOTOBKA K KOHKypCcaM U
o/IMMITMaiaM (TI0 pa3/IMuHbBIM BHU/JaM PeueBOU [eATeTbHOCTH).

5. CueHunueckrde  BBICTYIUIEHMS  CTYZeHTOB Ha  aQHIJIMMCKOM  SI3bIKe,
MO rOTOBJIEHHbIe CAMOCTOSITE/IbHO (II0Ka3 MbeC WK OTPLIBKOB M3 HUX, UCIIOJIHEHNeE T1eCeH,
Oannaj, yTeHre CTUXOTBOPEHHI U 103M, TTIOCTAHOBKA UHTEPMEINHA).

OO6BbeKkTaMy KOHTPOJISI KakK 00si3aTe/IbHOr0 KOMITOHEHTA Tporiecca 00yueHUst aHT/TMHACKOMY
SI3bIKY SIBJISIIOTCS TIpUoOpeTaemble CTyZeHTaMu 3HaHUs ((UIoI0THYecKue W CTPaHOBeAUeCKUe),
yPOBeHb C(POPMUPOBAHHOCTH aHIJIOSI3bIUHBIX HABBIKOB U YMEHUM.

KoHTponb ocyljecTBisieTcs OYPOUHO (TeKYIIWKA KOHTPO/b), 10 3aBepLIEHUM W3yUeHUsi
OT[le/TbHOM rpaMMaTHUYeCcKOM, JIEKCUUeCKOW TeMbl (MepuoAUYeCKUN KOHTPO/b) U TI0 3aBepIleHuH
Kypca 00yJeHUst aHTJINHACKOMY SI3bIKY (MTOTOBBIN KOHTPOJIb).

@dopMmbI TEKYILIEr0 KOHTPOJIS B TeUeHUe aKa/leMUYeCKUX CeMeCTpPOB:

— MIpOBepKa J0MallIHUX 3a/jaHuM;



— YCTHBIN (DpOHTABHBIN OTPOC;

— repecka3 yueOHOT0 TeKCTa;

— becesja-ANCKyCCHs TI0 PeUeBOMY MaTepuany;

— 3a/laHUs [UA/IOTUUeCKOT0 U MOHOJIOTMUeCKOT0 XapaKTepa Ha CUTYaTUBHOM OCHOBE;
— JIeKCMYecKre, rpaMMaThyecKue, JIeKCHKO-rpaMMaTUUYeCcKre TeCTbl;

— KOHTPOJIbHBIE 3a/IaHUsI 10 JIEKCMUYECKOMY M TPaMMaTUYeCKOMY MaTepuasly C pelieHHeM
npo0J/IeMHBIX 3a/1ay;

— 3aJlaHUs 10 BHeayJWTOPHOMY 4YTeHUIO (TepeBO/|, Tepeckas3, COCTaB/IeHHEe pe3loMe,
aHHOTALMM).

OO6pa31ipl 3aIaHUH [I7Is1 CAMOCTOSATETbHOM PabOoThI [ CTYZIEHTOB

Ne | HaumeHoBa- | 3amaHust anst | OcHOBHast u | dopma BosmoxkHbIe
Hue paszenos | CPC JIOTIO/THUTE/IbHAS | TeKyLLero obpa3oBaTe/ibHbIE
Y TeM auTeparypa kKoHTpoJist CPC | TexHOI0rMA
1. BsogHo- [ToBTOpUTE bazanoBa E.M. | YcTHbIM Pabota B Mambix
KOPPEKTHB- CIIpsDKeHue AHITIAACKAN orpoc. rpyrmnax.
HBIVKYPC. riarona “to be” | sa3pik. M., 2004.
The Present | B The Present | c. 98-100.
Simple Simple Tense.
Tense. Wcnos3yuTe
Inaron  “to | ero ¢dopmbel B
be”. Jyasnore 1o
obpasity.
2. BsogHo- Nzyuure Pa3zpaTtounblii YcTHBIM YueOHbIe
KOPPEKTHUB- JIEKCUKY Mo | Marepuan onpoc. poOJieBble WUIrPbI Ha
HBIW KypC. TeMe. Describing MHOCTPaHHOM
BrewmHocTts. | BeinosiHure people’s AI3bIKe.
yIpa>KHeHUst appearance.
(3aKOHUMTH
Tripe/iJIoKeHue,
3aMeHUThb
CJI0BO,  3a/aThb
BOIIPOCHI,
OTBETUTh Ha
HUX).
3. doHeTHKa. Beryuure AHTOJIOTUSA YcTHbIN
VIHTOHMpOBa | CTUXOTBOpPEHHE | aHIJIMMCKOW orpoc.
HYe pDeuu. KJlaCcCHKa T1033UH, M,
AHrnviickass | aHIJIMKACKOU 2005.
033U, 11033UU (mo
BBIOODY).
4. | ®oHeTHKa. Belyuure PasgaTouHsli YcTHbIN
3BYKMU. Hau3yCThb Marepuan orpoc.
CoueTanus CKOPOTOBOPKHU Tongue Twisters.
3BYKOB. Ha ompejenéH-




Hble 3BYKU U
3BYKOCOUETaHUsI
I'pammaruka. | BeinosiHure basanosa E.M. | YcrHas
The Present | yrpaxkHeHue, AHrmMicKum MpoBepKa Ha
Simple nuddepeHIU- a3plK.  M.,2004. | 3aHATUM.
Tense. The | pys ymotpebise- | c.219, Ne 12 ['pammaru-
Present Hue ¢opm The yeckoe
Continuous Present Simple TeCTUPOBaHUe.
Tense. Tense u The
Present
Continuous
Tense.
I'pammaruka. | [lepeBegute Ha | Pa3gaTouHsblii [IpomexxyTou-
The Complex | aHryuickuit Marepuan Hasi KOHTPOJTb-
Object. SI3bIK “Kaptouku The | Has paborta 1o
nipeasioxkeHusi ¢ | Complex TeMe.
ucrnosib3oBanue | Object”.
M CTPYKTYpbl
The  Complex
Object.
I'pammartyika. | BeirosiHuTe Murphy R. | YcTHas
Modal Verbs. | rpammaruuecku | English MpoBepkKa  Ha
e 3a/IaHus. Grammar in | 3aHATUU.
Use. Cambridge
University
Press., 2012
p. 53, 55, 57, 59,
63
I'pammaruka. | BeimosiHure Vince M., | I'pammaruuec
Conditionals: | ynpaxHeHUs. Macmillan Koe
true, real, English TeCTUpOBaHUe.
unreal. Grammar in
Context.
Macmillan.,
2007
p. 71-72
'pammaTuka. | BeinosnHuTe Foley M., Hall | YctHas
Comparative | yrpaxHeHUs. D, My | mpoBepka Ha
Adjectives. Grammar Lab. | 3ansiTun.
Elementary.
Pearson
Education
limited., 2012
p.73
YreHue. BrinonHure Pa3gaTouHbIi AHanu3
Ananus 3a/jaHus K | MaTepuar. MpO/ie/IaHHOMN
TeKCTa Ha | TEeKCTYy. paboTbl

00I1leCTBEHHO

(dbpoHTanbHO B




-OBITOBYIO YCTHOU
TeMy dbopwme.
«JToKyIIKmM».

8. | Urenue. Pa3genure Tekct | COOPHUK Ananus duckyccus.
Amnanus Ha ab3ambl ¥ | TEKCTOB 10 | MpoJe/iaHHOM
TeKCTa T0 | orpefienuTe npousto paboThI
CHeLMaJbHOC | CMBIC/IOBOE TeaTpasbHOrO ¢bpoHTaEHO B
™m 20 ™| cogepxanue (dakysibTeTa B | yCTHOM
Century KaXX/10T0 u3 | Buge ¢bopme.
English HUX. pa3/laTOuHOI 0
Drama. Brigenure B | MaTepuasia

TeKCTe (YuTanbHbIM

K/IH0UeBble 3an).

Tipe//I0)KeHus,

BbIpa’karoljye

OCHOBHbIE

MBICJTH.

CocraBbTe

BOIPOCHI 1o

TEKCTY.
YrteHue. CormocraBbTe Evans V., | YcrHbiid
AHanu3 KapTUHKU u | Dooley J. | ompoc Ha
TeKCTa yacTu  Tekcta. | Reading and | 3aHSATHUH.
Happy New | [IpouuTaiite Writing Targets
Year. cTaThto «HoBbIH | 2., Express

l'op B | Publishing, 2000

lotnanauu» u | p.20

OTBETbTe Ha

BOMNPOCHL.

9. | AnHotupoBa | Beigenure B | COopHUK Ycrhbii
HUe. TeKCTe TJIaBHYIO | TEKCTOB 1o | ornpoc Ha
CocraBieHre | U BTOPOCTelleH- | MpouIo 3aHATHU
aHHOTaL[UU Hyl0 uH(OpMa- | TeaTpaabHOIr0
TeKCTa LIUIO. ¢dakysnbTeTa B
England’s Haiigure B | BUjIe
Elizabethan | TekcTe cnoBa U | pa3faTOUYHOTO
Theatre. CJIOBOCOYETAHUsl | MaTepuasa

c uenbto ucC- | (UuTanbHbIN
TO/Ib30BaHUs WX | 3a).
B rpeijioxKe-
HUSIX npu
COCTaB/IeHUU
aHHOTaL[U1
TeKCTa.
CocraBbTe 11aH
TIPOYMTAHHOTO
TeKCTa W €ro
aHHOTAL[MI0 B
COOTBETCTBUM C
TJIAHOM.

10. | 'oBopeHwue. CocraBbTe Pa3zpaTtounblii YcTHbIN




MoHonoruue | pacckas no Teme | MaTepuasl B BUJe | OIPOC Ha

CKasi peub 1o | "Moii 00UMBIN | cepun (dpas- | 3aHATHUH.

TeMe [Ipo- | KOMIIO3UTOp". K/IULLIe o | Jlekcuueckue

(heccroHab- 3a/JaHHbIM TeCTbI 1o

HOU TeMaM. YCTHBIM

TeMaTHKe. PasrOBOPHBIM
TeMaM.

11. ['oBopenue. | CocTaBbTe Pa3zpaTouHblii Becepna- Huckyccus.
[uanorvuec- | BONpochl  [Ji/1s | MaTepuas B BUJe | JUCKYCCUS TI0
Kasg peub MO | BeJjeHusi cepuu ¢pas- | Teme Ha
TeMme Mpo- | AUAJIOTUYECKOW | KJuLIe 10 | CUTYaTUBHOU
(eccroHanmb- | peud MO TeMe | 33JlaHHBIM OCHOBe.

HOM TemaTu- | «My3bIKa/JibHOE | TeMam. Jlekcuueckuit
Ke. VICKYCCTBO». TecT o
3a/laHHOM
TeMe.
12. | IlepeBog. ITepeBenuTe ITaposiTHUKOBa YcTHas
TEKCT The | Al.  AHriuii- | mpoBepka Ha
Experimental CKUM SI3bIK [IJ1S1 | 3aHSITHU.
Theatre Ha | TYMaHUTapHbIX
PYCCKMI s3bIK. | By30B. M., 2003.
c.184.
[TepeBoga. [TepeBenuTe Short Stories to | YcTHas
TEKCT u | Read and | mpoBepka Ha
BBITIOJITHUTE Discuss, 2011 3aHSITHU.
3a/laHus1 K HeMy. | p. 81
13. | [ucemo. CocraBbTe Pa3zpaTtounblii [TrucbmeHHas
adwurry MaTepuas B Buzie | pabora.
BBICTYTIJIEHUS cepuu dpas-
CTYZleHTOB K/IWIIIe 1o
(narmp., Ha | 3a[jJaHHbIM
TBOPYECKOM TeMaM.
YyacTH 3a4€Ta).

14. | IIucemo. Hanmummre Pa3zparounbiii ITncemeHHast
JleioBoe Martepuas B Buje | pabora.
MUCbMO-3aIlpoC | CepUuu ¢dpas-
(yTouHute K/IMLIe Io
CPOKH 3aJJaHHbIM
TIpOBeJieHUs TeMaMm, a TaKxke
MYy3bIKa7TbHOTO | 0OpasioB
(hectuBans, peK/IaMHBIX
yCJI0BUS TPOCIIEKTOB
y4acTusl B HEM). | MEpPONPUSATHI.

[Tucemo. Onuiure Evans V. | [lucbmeHHas
BHeIlHOCTb U | Successful pabora.
XapakTep Writing. Express
Baero Publishing.

Jyudiero gpyra. | p. 42-47




[Tucemo. Onuiure Evans V. | [lucemeHHas
3/laHHe Successful pabora.
(bunapmonuu, Writing. Express
My3biKasbHOrO | Publishing.
Tearpa um | p. 48-53
KOHL|EPTHOTO
3ana, rpe Baw
JI0OBOJMIIOCh
BBICTYTIaTh.
[Tucemo. Omumuwmre Baw | Evans V. | [lucemeHHas
MY 3bIKa/IbHBIH Successful paborta.
VHCTPYMEHT Writing. Express
Publishing.
p-54-55
15. | AyaupoBa- [Tpocnyiaiite Bugeodony, YcTHas
HUe. TeKCT Some | cekuuu MpoBepkKa  Ha
English HMHOCTPaHHbBIX 3aHSTUM.
Traditions. SI3bIKOB o
OTBeTbTe Ha | aHTJIMHUCKOMY
BOIIPOC: SI3BIKY.
Urto HOBOro 4
y3Has 00
aQHTJIMACKUX
TPaULIUSIX.
AypupoBanu | IIpocnyiarite Craven M. Real | YcTHas
e. TekcTbl What a | Listening  and | npoBepka Ha
Great View, | Speaking. 3aHATUU.
Showing Cambridge
Someone University
Around U | Press., 2008
BbITIOJTHUTE p. 30-31
3a/jaHusl.

12 | Pabora ¢ | IIpocmorpure BugeodoHg YcTHbIN Juckyccus.
BH/leOMaTepu | OTPBIBOK U3 | CeKLUU orpoc Ha
azoMm. ¢bunbMa  «AHT- | HTHOCTPaHHBIX 3aHATHUH.

JIUS U aHIJIMYa- | SI3bIKOB 1o

HU» TI0 TeMe | aHIVIUHCKOMY

«/locTorpume- | A3BIKY.

YyaTenbHOCTH

JIoH0HA» "

obcyaure

TIPOCMOTPEHHBIHN

MaTepHal.
Pa6oTa ¢ [TpocmoTpuTe BugeodoHg YcTHbIN
BUJileOMaTepu | BUJieoMaTepuan | CeKLUU orpoc Ha
asioMm. London Native | ”HOCTpaHHBIX 3aHATUM.

English Speaker | s3bik0B 1o

Interviews Y | aHTJIMMCKOMY

OTBETbTE Ha | SI3bIKY.

BOIIPOCHI.




Pabora ¢ [IpocmoTtpurte Buzeodong YcTHBIM
BUZleOMaTepU | BUJeoMaTepuan | CeKLUU ornpoc Ha
aszioMm. Musical MHOCTPaHHbIX 3aHATUM.

Festivals in | S3bIKOB 1o

Britain U | aHITIMHCKOMY

BBITIOJIHUATE S3BIKY.

3a/laHus.

Onst  sbdeKTuBHON U TIOJHOLIEHHOM CaMOCTOSITE/IbHOM — pabOoThI
«/IHOCTpaHHBIN S3bIK» (aHTJIMICKUH S3bIK) HEOOXOAMMO 00YUHTE CTY/I€HTOB:

Mo AUCLIUTIIMHE

1. pabore co cjioBapeM, CIpaBOYHMKaMH, y4eOHMKaMd W y4ueOHBIMU TTOCOOUSIMHU
(YMeHMI0O HaXO/UTh HE3HAKOMYIO0 JIeKCMUEeCKYI0 eJWHHUI[y B CJIOBapeé C yueTOM KOHTEKCTa U
TIPUHA/IIE)KHOCTU K OTIpe/ie/IeHHOM UaCTH peu, y3HaBaTh MHTePHAI[MOHATU3MbI);

2. YMEHHIO TI10/Ib30BaThCA Ta6J'II/ILlaMI/I N CXeMdMHU 110 JIeKCMKe W TI'PaMMdTHKe
AHTJIMMCKOTO SI3bIKa [JIs COCTaBJ/IEHHS HpE‘,E[]'IO)KEHI/If/’I Ha UX OCHOBE,

3. rpreMam JIOrn4eCKOro 3ariOMHHaHHA U3yUdeMOT'0 aHIVIOA3BIYHOI'O MdTepHaJid;

4. palyoHaJbHBIM CrocobaM W TpueMaM paboOThl TI0 COCTABJEHWIO MOHOJIOTOB U
[TUAJIOTOB;

5. nprueMam pa6OTLI C dHIJIOA3BIYHBIM MaTepHajioM, ero repecka3a 1 daHHOTHUPOBAHMNA;

6. TUTAHMPOBAHUIO U MOATAITHOM OpPraHM3alud CaMOCTOSITE/IbHOM paboThI 10 aHTJIUHCKOMY
A3BIKY.

5. OBPA3OBATEJ/IBHBIE TEXHOJ/IOI'I
B nmnpouecce wu3yueHMs [AWCLMIUVIMHBI HWCIO/b3YIOTCS TPaJULMOHHbIE W HHTepaKTUBHbIE
oOpa3oBaresibHbIe TeXHOIOTHH (paboTa B MasbIX TPyMIax, JUCKYCCUH, POJIEBbIE UTDBI).

6. OLIEHOYHBIE CPEJICTBA JI/I1 TEKYIIEI'O KOHTPOJISA 1 TIPOMEXYTOYHOMN
ATTECTAIIMN

6.1 MacnopT hoHOa OLLEHOYHbIX CPenCTB:

Ne /it KoHTtponvpyemsle Kog koHTpO/mMpyemon HaunmenoBanue
pasjiesnbl (TeMbl) KOMIIeTEeHLIUU OLIEHOYHOT' 0O Cpe/CTBa
JWCLIATIIVHBI (unu ee yacTH)
1. Cemectp 1 YK-4 Tect 1
2. Cemectp 2 YK-4 Tect 2
3auet
3. Cemectp 3 YK-4 Tect 3

3auer




4. Cemectp 4
[TpomexxyTouHas
aTrecTtalus (3K3amMeH)

YK-4 Tect 4

Bomnpock! K 3K3aMeHy

6.2. ®OpMbl, YPOBHU N KPUTEPUN OLLEHNBAHUS pPe3ybTaToB 06yYeHnss N0 ANCLUMNINHE

dopma YpoBHu oueHvBanus | KpuTtepuu olieHrMBaHus
OLIeHMBaHUs
[TepeBop, He artecToBaH HeroJIHbIY nepeBos, (MeHee %2). HenmoHnMaHue
(«HEyZOBNeTBOpUTE | COJiepyKaHus TeKCTa, 00JIbIIoe KOJTMUeCTBO CMbIC/IOBBIX
JTBHO») Y rPAMMaTHUECKUX OLIHUOOK.
Huskuit (bparmMeHT TeKcTa nepeBeieH He TIOJHOCTbIO (2/3 — 1%)
(«ymoBrieTBOpUTENb | WX C OOJBILIMM KOJTMUECTBOM JIeKCUUeCKHUX,
HO») rpaMMaTUYeCKHX U CTHTUCTUUECKUX OIIHMOOK, KOTOpPbIe
TIPEMSITCTBYIOT 00I[eMy MOHMMAaHHIO TeKCTa.
CpepHun nosiHbid niepeBof, (100%-90%). BerpeuatoTest
(«xoporo») JIeKCUYecKue, rpaMMaTUyecKue U CTUIUCTHYeCKUe
HETOUHOCTHU, KOTOPbIe He TPEeMNsATCTBYIOT 00IeMy
TOHWMAaHHUIO TeKCTa, OJJHAKO He COTJIaCyrTCs C
HOpMaMH si3bIKa [lepeBoia.
Boicokuii riosiHbI TiepeBos (100%) afieKBaTHBIM CMBICTIOBOMY
(«OT/IMYHO») COJZlepyKaHMIO TeKCTa Ha PyCCKOM si3bIKe. TeKCT -
rpaMMaTH4ecKy KOpPeKTeH, JIeKCUUYeCcKre eJUHULIbI U
CUHTAaKCUYeCKHe CTPYKTYPbI lepeBeieHbl a/leKBaTHO.
He arrectoBaH niepesiaHo MeHee 50 % OCHOBHOIO CO/lep>KaHHsl TEKCTa,
(«HEyIOBNeTBOpPUTE | UMEETCs CYILeCTBEHHOE UCKa)KeHHe COJleprKaHus
JIbHO») TeKCTa.
Huzkuit TeKCT Iepe/jaH B CKaTou (popme C CylieCTBeHHbIM
(«ymoBneTBOpUTeNb | UCKa)KEHUEM CMBbIC/IA.
HO»)
TMepeckas Cpenxuii TeKCT TiepeJjlaH CeMaHTHUYeCKH a/leKBaTHO, OrpaHUYeH
(«xoporo») MEeHBIIUM 00BeMOM, HO COZiepKaHue NepeiaHo He
JI0OCTaTOUHO TOJIHO.
Boicokuii TEKCT 1epejlaH B C)KaTou (hopMe aJileKBaTHO
(«OT/IMYHO») COZIep’KaHHUIO TeKCTa, OTPaHUYeH MeHbIIUM 00BeMOM,

IMOJIHOE M3JI0OKeHHE OCHOBHOI'O COAep>KaHHWsA (bpaFMEHTa
TeKCTa.

YCTHBIN OTBeT

He aTrTecTroBan

HETI0JTHOe BhICKa3biBaHue (MeHee Y5), bosee 15

(«HeyJOB/eTBOpUTE | TpaMMaTUUeCKUX / IeKCUUeCKuX / (poHeTUUeCKUX

JILHO») oImMO0K, rpaMMaTUUYeCKl Heo(hopM/IeHHas! peUb.

Huzkumii TP BBICKAa3bIBaHUM BCTPEUar0TCsl TpaMMaTHhyecKye

(«ymoByieTBOpUTEb | OLUIMOKU, HHOT/Ja OUeHb Ccepbe3Hbie. O0beM

HO») BBICKa3bIBaHHUS COCTaB/sieT He Oosiee ¥2. Kak BOIpOCHI,
TaK Y OTBETHI BbI3bIBAOT 3aTPyJHEHHE.

Cpennuii TP BBICKAa3bIBAHUM BCTPEUar0TCsl TpaMMaThyecKye

(«xoporo») omrbku. OOBbeM BbICKAa3bIBaHUSI COOTBETCTBYET

TpebOBaHUSAM WX He cocTaBsieT 6osiee uem 20-25
TIpe/IJIO’KeHUH. Borpockl TOBOpSAIIUY TOHUMAeT
TIOJTHOCTBI0, HO OTBEThI WHOT/IA BbI3BIBAIOT




3aTpy/HeHUsI.

Bricokuii
(«OTMYHO»)

peub rpaMOTHas 1 Bblpa3uTte/bHas. [IpaBuibHO
VICTI0JIb3YIOTCS JIEKCUKO-TpaMMaTHUyecKue
KOHCTPYKIIWH, €CJ/TU [JOMyCKAIOTCS OLIMOKH, TO TYT XKe
WCTIPaBJISIIOTCS TOBOPSAIIMM. OObeM BbICKa3bIBaHUs
COOTBETCTBYeT TpeOoBaHUsIM. ["'OBOPSILIHIA TOHUMaeT 1
a/leKBaTHO OTBeuaeT Ha BOIIPOCHI.

TecTupoBaHnue

He artectoBan
(«HeyzoBneTBOpUTE
JIbHO»)

[TpaBunbHO BbiMOHEHO 40% U MeHee TeCTOBBIX
3a/laHul

Hu3kuii
(«ymoBneTBOpUTE/b
HO»)

[TpaBusbHO BhIMOHEHO 41% - 60% TeCTOBBIX 3afaHUM

CpepHun
(«xoporo»)

[TpaBuibHO BeINOHEeHO 61% - 80% TecTOBBIX 3a/aHNN

Bricokuii
(«OT/IMYHO»)

ITpaBunbHO BeINomHeHO 81 -100% TecToBbIX 3a/jaHUM

6.3. O0pa3ibl TeCTOBBIX 3a/JAHUN:

1. Who goes sightseeing?
A) Nina does. B) We shall. C) We did. D) I did. E) She has.

2. What the president ?
-He a contract.

A) does/do/has signed B) is/doing/is signing C) will/do/was signing D) is/ going to do/would

sign

E) shall/do/has been signing

3. You look pale. You ____too hard these days.
A) have been working B) worked C) are working D) work E) were working

4. Tt is 8.30. Ben and Ann ____ breakfast.
A) have B) are having C) is having D) was having E) were having

5. You ___ always ___ your things. Put them into their bag.
A) are/losing B) -/lost C) have/lost D) shall/have been losing E) had/lust

6. Paul ____ a student of Cambridge University.
A) were B) are C) am D) be E) is

7. Who often has dinner at the canteen?
A) 1did B) we do C) he had D) they have E) she will

8. The weather is awful, it ___ all day.
A) rains B) is raining C) rained D) has rained E) has been raining

9. These engineers always ___in the office and ____
A) stayed/learn B) stay/learn C) stays/learns D) have stayed/learned E) stay/learned




10. While ___to school we always ____a bus.
A) going/take B) went/take C) shall go/will take D) had gone/took E) goes/takes

6.4. TpeooBanus K ¢hopMe M COAEP)KAHUIO MPOMEKYTOUHOM aTTeCTaluH.

CTyJeHTbI TOTOBATCS K 3K3aMeHy T10 MPOWJEHHbIM TeMaM. B 3K3aMeHal[MOHHOM OusieTe
cofiep>karcsi TpU Boripoca. Ha 3auere CTyZieHT BBITATHBaeT OW/IeT, cojiepyKalluii Ba Borpoca. Ha
TIOJTOTOBKY OTBeTa eMy IpeJiaraercsi He 6onee 50 MUHYT.

6.5. IlpuMepHbIil NepeyeHb BONPOCOB K 3aUeTy.

TpeboBaHMs K IPOBeZIeHHIO 3aueTa (2 cemecTp):
1.  KoHTponbHbI# TIepeBoj, (hparMeHTa aZlaliTUPOBAHHOT'O aHTJIMMCKOTO TeKCTa U
ero rnepeckas.
1. IIpoBejeHue [uanoOrMueckod M MOHOJIOTUYECKOW peud MO0 C/e[yHIIUM
TeMaM Ha CUTYaTUBHOM OCHOBE: JTMYHOCTh UesI0BeKa; KUIHIIIEe; TIOKYIIKH; TIorofia; yuéba.

TpeboBaHMs K IpOBeZieHHIO 3aueTa (3 cemecTp):

1.  KoHTponbHbI# TiepeBoj, (hparMeHTa aZlaliTUPOBAHHOT'O aHTJIMMCKOTO TeKCTa U
ero rnepeckas.

1. IIpoBejeHue [uanoOrMueckod M MOHOJIOTUYECKOW peud MO C/e[yHIIUM
TeMaM Ha CUTYyaTHBHOM OCHOBe: CBOOOJHOe Bpemsi; Xx000W; MOU POZHOU TOpOA; Tearp;
kuHo, CoenuHeHHoe KoposeBctBo Benmkobpurtanuu u CeBepHoi Mpnanauu; cronuia u
npocronpuMeuatensHocT  CoeauHeHHoro KoposeBctBa BenmukoOputannmu u  CeBepHOM
Wpnanguu.

6.6. IIlpumepHbIi NepeuyeHb BONPOCOB K 3K3aMeHY.

TpeboBaHus K NMPOBEJEHUIO SK3aMeHa (4 ceMecTp):

1.  TIpoBepka yMeHHs] UMTaTh M MOHUMAaTh COJEP’KaHWe OPUTMHATBHOIO TEKCTa
no crenyanbHOCTH. OO0BeM Tekcrta — 1200 meuaTHBIX 3HaKOB. Bpems, oTBogMMOe Ha
uyreHre, — 20 MuHYT. KOHTpO/b OCYyIeCTB/sIeTCS TOCPeACTBOM TIepefaud TeKCTOBOU
vH(bOpMal[MY Ha aHTJIUHACKOM S3bIKe.

1. TlpoBepka yMeHMsi uWTaTb C TIOJHBIM M TOYHBIM ITOHUMaHUEM
OPUTHMHA/ILHOTO TEKCTa M0 crelyanibHOCTH. O0beM TekcTa — 600 rmevyaTHbIX 3HaKOB. Bpewms
Ha UTeHVe W MUCbMEHHBIN MepeBoJ, C UCMo/b30BaHueM cyioBaps — 30 MuHyT. KoHTposib
TIOHMMaHUsI OCYILIeCTBIISIeTCS IOCPeICTBOM MUCbMEHHOT0 yueOHOT0 repeBoja.

2. IIpoBepka ymeHUS:

o JleflaTb yCTHOe COOOIeHHe T0 W3yueHHOMY peueBOMY MaTepuaiy: MO
poaHoi ropoj; Teatp; kuHO; CoeguHeHHoe KoponeBcTBo Bemmkobputanuu v CeBepHOM
Wpnanany; cromua U gocronpumedaresnsHoctd  CoeauHeHHoro — KoposescTBa
BenmukoOpuTtanuu u CeBepHoit VipiaHauu; 00beM BbICKa3biBaHUS — 12-15 Tipei/ioyKeHuH;

o yuacTBOBaTh B OeceZie TIO BOIPOCAM, CBS3aHHBIM CO CIELMaJbHOCTHIO
CTyfieHTa U 0OIIeCTBeHHO-ObITOBOM TeMaTHKOW (JIMYHOCTH 4YesioBeKa: BHEIIHOCTh,
XapakTep, BO3pacT, Mpodeccus; ceMbsl; POJCTBEHHUKH; Ouorpadus; pacriopsi/joK [HS;
cBOOOJHOE BpeMs; YB/IeUEHHSs]; >KUMUIIe: 0M, KBapThpa; yueba; TeaTp, KWUHO, CTOJHIIA U
nocronpuMevaresibHocT  CoeauHeHHOoro KoposneBctBa BenmmkoOputanvu u  CeBepHOM
Vpnanaun); 06beM BeICKa3bIBaHHUS — 20-25 BOITPOCOB U MPeJI0KEHHUH.

O0Opa3ubl ouneToB



OK3aMeHalMOHHbIN OmteT Nel
1.  Urenwue 6e3 csioBapsi, TOHMMaHMe, epecka3 TeKCTa I0 CrelUaJTbHOCTH.
Edward Elgar

Edward Elgar was born 2 June 1857, near Worcester in England. His father was a music
dealer, and he was able to teach himself the history of music, which complemented his music
lessons in the piano and violin.

He became a noted local violinist, playing in the Worcester and Birmingham festivals.
Playing in a wind quarter he began arranging the music of Mozart, Beethoven and Handel; he
gained a strong musical reputation within the local area, but it was not enough to make a
comfortable living.

Elgar was introverted, and conscious of his ‘outsider’ background. He was Catholic and
relatively poor, and so was outside the more established social background of British society. He
was a keen cyclist and would enjoy cycling on his own into the countryside of Worcestershire.
Elgar said that his trips into nature inspired much of his music.

In 1880, he began his first trips abroad, coming across the music of Richard Wagner.
However, in this early period, Elgar’s hope for widespread acclaim and fortune were not met. In
1889, he married Alice Roberts, daughter of a Major-General in the army. She was older and from a
higher social class. Her support both musically, emotional and financially played a significant role
in nurturing the career of Elgar.

In 1899, at the age of 42, Elgar finally achieved a big musical breakthrough, with his first
major orchestral work, the Enigma Variations. It was received to great critical acclaim and
established Elgar as the pre-eminent composer of his generation.

He also branched out into choral works, and his — The Dream of Gerontius is regarded as one
of the greatest English choral pieces of all time. Elgar achieved even greater national recognition for
his later Pomp and Circumstance Marches, which he composed between 1901 and 1930.

Elgar died on 23 February 1934.
(Pettinger, Tejvan. “Biography of Edward Elgar”, Oxford, 2013)
2. [TrcbMeHHBIM TTepeBO/, TEKCTa TI0 CrielfuabHOCTH.

Five Renowned Baroque Composers

The Baroque period lasted for 150 years, from 1600 to 1750 AD. It is a particularly famous
time in classical music that saw the rise of some of the greatest classical composers. The Baroque
composers introduced tonality to music, as well as establishing major music styles such as opera
and concerto. This time period saw the rise of grand orchestras, as well as the introduction of many
new instruments. If you are interested in the Baroque period, then you need to be familiar with its
most famous composers.

Henry Purcell is famous for creating a unique English style of Baroque. This style
incorporated Italian and French influences and placed special emphasis on how words were used.
Purcell is most remembered for his opera works; his masterpiece is King Arthur, or The British
Worthy. This piece is a five act semi-opera and was first performed in 1691 at Queen's Theatre.

3.  becega no Teme “My free time”.



7. YYEBHO-METOJNYECKOE 1 THO®OPMAILIMOHHOE OBECITEYEHUE

YUYEBHOM JUCIIUTUIAHBI

1. Criicok yiMrepaTyphbl

OCHOBHas 1 cnpaBoYHas nuTepaTypa

MecTo u roj,

Ne AsTop HanmeHnoBanue
V3/laHuUsI
1. | AzapoB A.A. PyccKo-aHIIMHACKUNA SHIUK/IOTIeuue CKUA M., 2005.
C/I0Bapb UCKYCCTB U XyZ0)KeCTBEHHbIX
pemeces: B 2-X T.
2. bazanosa E.M. AHIIMACKUN 93bIK: YUeOHUK B 3 T. M., 2002.
3. | bypasa E.A. @doHeTHKa COBPEMEHHOI'0 aHIVIMMCKOro sA3bika: | M., 2014
yuebHas iuTepaTypa A1 BY 308
4. | byposa 3.1. AHIIMVACKAY fA3BIK JJ11 TyMaHWTapHbIX By30B: | M.,2006.
YueOHUK.
5. | T'ony6es A.Il. AHrMiACKui A3bIK: YueOHUK M., 2013
6. | JIubepman H.U. u AHTMICKUN S3BIK [1J151 BY30B UCKYCCTB. M., 1989.
AP-
7. | MuxaiinoB H.H. JIMHrBOCTpaHOBeZieHWe AHTJIUU: YueOHOe M., 2003.
roco6wue.
8. [TaBnoBckas A.B Aurnis v aHruade: YueOHo-Metogudeckuid | M.,2005.
KOMIIJIEKC.
9. | [MapositHukoBa A.[l. | AHTJIUNACKMI SI3bIK J/1s1 TYMaHUTapHBIX By30B: | M., 2003.
YueOHUK.
10. | IlleBenesa C.A. AHTMACKWIN 711 TYMaHUTapueB: YuebHoe M., 2014
nocobue
11. | Anywkosa T.II. u AHTMICKAN A3BIK AJ1 CTYA€HTOB UHCTUTYTOB | MMHCK,
Ip. Ky/bTyphl: YuebHoe nmocobue. B 2 yacTsix. 1988.
PekomeHaoyemasa nuTtepaTypa
MecTto u rop,
Ne ABTOp HaunmenoBanue
W3/IaHUs
1. | Anekcanzposa O.B. | CoBpeMeHHbIN aHTJIMMCKWH s13bIK: MOopdonorus | M., 2013
Y CMHTaKCHUC: YueOHoe mocobue
2. | bysapos B.B. [IpakTHueckas rpaMMaTHKa pasrOBOPHOIO M., 2013
aHT/IMICKOTO sI3bIKa: YueOHast mureparypa Jjist
BY3o0B
3. | bypnak A.. 3HaKOMbTeCh: AMepHKa: YuebOHoe mocobue. M., 2005.
4. | byposa 3.1. Y4eOHUK aHTJIUHACKOTO SI3bIKa. M., 2006.




5. | I'ypunoBuu B.B. [enoBasi nepenucKa Ha aHTJIMACKOM SI3bIKE: MuHCK,
YuebHoe nocobue. 2005.
6. | MonuHa A.A. Anrmuiickast rpamMaTrka XXI Beka: YuebHnoe | M., 2006.
nocobue.
7. | Kaszakosa T.A. Xy[0)KeCTBeHHbIN TIepeBo/|: Y ueOHUK. CII6., 2006.
8. Kowmapos B.1O. AHrmiicKre Nnoca0BULbl, TIOTOBOPKHU U M., 2005.
KpbL/IaTble BHIPA)KEHUSI.
9. | JlanTesa E.B. 1000 anryumiickux u 1000 pycckux M., 2006.
CKODOTOBODOK.
10. | MunoBuzos B.A. Y CKOpeHHBIN KypC COBPEMEHHOI'O M., 2006.
aHIJIMMCKOTO S13bIKA /151 HAUMHAKOIUX:
YyeOHUK.
11. | Onbcen H.M. 3abaBHbIe paccKasbl /IJisi CePhe3HOT0 M., 2005.
o0cyxaeHusi: YueOHoe mocobue.
12. | IlaBnoBckas A.B. AHIIMSA M aHIJIMYaHe. M., 2005.
13. | Ca3oHoBa E.M. [enoBast KOppeCOHAEHLMS. M., 2003.
14. | Turosa C. Anrmus: Poccus: YuebHoe rmocobue. M., 2005.
15. | TokmuHa E.A. AHr10-pyCCKUli C/I0Bapb U PyCCKO- M., 2005.
aHIVIMKMCKUH CII0Bapb UCKYCCTB.
16. | Illesenesa C.A. AHITIMVCKAN 11 TYMaHUTapyeB. M., 2000.
17. | fIxoBneBa E.B., OG6 aHTI0s3bIUHOM KYJ/ILTYPe Ha aHIIMHACKOM M., 1996.
Bepivauna E.FO. SI3bIKe.
18. | Donaldson Eleanor | The Story of Tea. London,
2006.
19. | Middleton Haydn William Shakespeare. Oxford,
2009.
20. Texts for Reading: ITocobue 110 uTeHHIO Ha Boponex,
aHT/IUUCKOM si3biKe. / CoctaBuTesib CmupHoBa | 2002.
0O.10.
21. | Murphy R. English Grammar in Use. 4™ Edition. Cambridge
University
Press., 2012
22. | Vince M. Macmillan English Grammar in Context. Macmillan.,
2007
23. | Foley M., Hall D, My Grammar Lab. Elementary. Pearson
Education
limited., 2012
24. | Evans V., Dooley J. | Reading and Writing Targets 2. Express
Publishing,
2000
25. | Evans V. Successful Writing. Express
Publishing.
26. | Craven M. Real Listening and Speaking. Cambridge
University
Press., 2008
2. HHTepHeT-pecypChl:




[Toptan «'ymanuTtapHoe obpa3oBanue» — URL: http://www.humanities.edu.ru/;
denepanbHbINA MopTan «Poccuiickoe obpa3oanue» [caiit]: — URL: http://www.edu.ru/;
depepanbHOe XpaHunuie «EnuHass Kosuiekipst [U¢poBbIX 00pa30BaTeIbHBIX PECYPCOB»
[caiiT]: — URL: http://school-collection.edu.ru/

Hayunast DnekrpoHHasi Bubmoreka http://www.e-library.ru;

NudopmaionHas cucrteMa «EiuHOe OKHO [JocTyra K 00pa3oBaTe/ibHbIM pecypcam»
http://window.edu.ru/;

BBC Learning English - http://www.bbc.co.uL\vorldservice/leamingenglish.com;

The Royal Society Podcasts - http://royalsociety.org;

Imperial College London - http://www3.imperial.ac.uk/media/onlinelectures;

The University of Bath - http://www.bath.ac.uk/podcast;

.The  University of  Chicago. Chicago Studies in  Ethnomusicology

http://www.press.uchicago.edu;

. The UCLA Herb Alpert School of Music - http://www.ethnomusic.ucla.edu;

. The Society for Ethnomusicology - http://www.ethnomusicology.org;

. University of Illinois press - http://www.press.uillinois.edu;

. University of Washington. University Libraries - http://guides.lib.washington.edu;
. University of Maryland (school of music) - https://www.music.umd.edu;

. Bubmoteka http:/intermingling.ru/

. bubnmoreka http://english-thebest.ru/

. bubmorexka http://www.gumer.info/



http://www.press.uchicago.edu/
http://english-thebest.ru/
http://intermingling.ru/
http://www.press.uillinois.edu/journals/ethno.html
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